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PROGRAMME
Dunedin Consort 

Nicholas Mulroy Director 

Plainsong Requiem aeternam 
Tomás Luis de Victoria (1548-1611) Officium Defunctorum à 6: Introit 

James MacMillan (b.1959) A Child’s Prayer 

Tomás Luis de Victoria Kyrie •  Gradual: Requiem aeternam 

Cecilia McDowall (b.1951) Standing as I do before God 
Tomás Luis de Victoria Offertory • Sanctus • Benedictus 

Roderick Williams (b. 1965) O Saviour of the World 

Interval  

Alonso Lobo (1555-1617) Versa est in luctum 
Tomás Luis de Victoria Agnus Dei 

Orlando Gibbons (1583-1625) Drop, drop, slow tears 
Tomás Luis de Victoria Communio: Lux aeterna 

Judith Bingham (b. 1952) Watch with me 

Tomás Luis de Victoria Versa est in luctum • Responsory: Libera me 

James MacMillan Bring us, O Lord God

This concert is generously supported by: 
Creative Scotland 
Misses Barrie Charitable Trust 
An anonymous donor



It sometimes seems a strange when a person says, ‘I want that performed at my funeral.’ 
Why should they be so keen for a piece that means so much to them to be heard in their 
absence? Perhaps they believe they will be there in spirit, looking down and listening; 
maybe they associate something in the music with a part of their personality they’d like to 
be remembered by. For many people, however, it seems reasonable to imagine they 
simply wish to share the comfort and solace that that particular music has brought them, 
at a time when any words are only capable of communicating so much. 

In this programme, music by sixteenth-century luminaries Tomás Luis de Victoria and 
Alonso Lobo is interpolated with works by contemporary composers including James 
MacMillan, Cecilia McDowall and Judith Bingham. The programme incorporates texts 
both sacred and profane, from times of war and peace, and offers the perspectives of 
children, soldiers, nurses and saints alike. Though the composers may be separated by 
several hundred years, they are united in their originality, in offering poignant meditations 
on the innumerable array of themes associated with human life and human death.  

Tomás Luis de Victoria (1548-1611) was the pre-eminent Spanish composer of the 16th 
century. He was born in Avila, where he received his formative musical training, but spent 
much of his professional career in Rome, after studying there at the German College. 
Unusually for the time, Victoria saw a significant amount of his music into print, hinting at a 
certain amount of artistic ambition. 

In 1587, Victoria returned to Spain as chaplain and director of music at the Royal Convent 
of the Barefoot Nuns of Santa Clara in Madrid. Established in 1564, the convent was 
generously endowed by the Dowager Empress María, sister of Philip II and daughter of 
Charles V, the Holy Roman Emperor. The endowment made significant provision for 
music, supporting twelve singing men and six boys. 

Having previously completed a four-part setting of the Requiem mass in Italy, Victoria 
composed his six-part Officium Defunctorum (‘Office of the Dead) at the death of 
Dowager Empress in 1603. While we know it was specifically written for her funeral, 
Victoria’s setting might equally be heard as a Requiem for the Siglo de Oro — the Spanish 
‘Golden Age’ — in its deft treatment of the chant-based compositional techniques 
Victoria would have picked up as a boy and mastered in Rome. 

Victoria published his Requiem two years later. Scored with divided treble and tenor parts 
throughout, he constructs a magical, translucent timbre, while somehow always managing 
to foreground the text. Victoria’s setting is one of the most profound expressions of the 
text in the repertoire, as the plainsong intonations prefacing each movement become a 
core part of the polyphonic textures, which slowly unfold as a bridge between  
musical worlds. 
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Born in Ayrshire and educated at the universities of Edinburgh and Durham, James 
MacMillan’s music integrates the European modernist tradition with his deep-held 
Catholic faith. A Child’s Prayer was written in 1996 as a tribute to the victims of the 
Dunblane Primary School massacre. Setting a traditional prayer often given to children in 
Scotland making their First Holy Communion, two soprano soloists soar above the lower 
voices, who chant the words ‘welcome’ and ‘joy’ as an invocation, before the pair 
transcend the ensemble altogether and attain peace.  

Cecilia McDowall was born in London and, like MacMillan, studied at the University of 
Edinburgh. Her vocal music has a distinctive style that fuses together well-defined 
individual melodic lines into an arresting harmonic soundworld. Standing as I do before 
God sets words spoken by Edith Cavell immediately before her execution by German 
soldiers in 1915. Cavell was a British nurse who saved the lives of countless soldiers — on 
both sides — during the First World War. McDowall’s piece incorporates lines by poet 
Seán Street, expanding on the universality of Cavell’s text. McDowall creates a restless 
texture of haunting and constantly shifting harmonies, from which a solo soprano voice 
emerges singing Cavell’s words. Standing as I do before God was commissioned by the 
Oxford ensemble Sospiri in 2014, as part of their A Multitude of Voices project, which 
marked 100 years since the beginning of the First World War.  

Equally at home on the concert and opera stage, Roderick Williams is one of the best-
known singers in the world today. But having been a chorister and then a choral scholar at 
Oxford, choral music flows in his veins. Having found himself increasingly drawn to 
composition, Williams rather earnestly describes himself as ‘a singer who also composes’. 
Elsewhere, he has described how. ’Every piece I have ever sung will have informed me as 
a composer in some way; I learn from everyone and anyone I can.’ However, this belies 
the originality and craftsmanship of his music. 

O Saviour of the World was commissioned in celebration of the 50th anniversary of the 
Thomas Tallis Society. Williams framed his work as a response to 16th-century composer 
Thomas Tallis’s motet Salvator mundi, using the same scoring as Tallis and a similar 
melodic outline for its opening motif. However, Williams employs these features in 
combination with a 21st-century harmonic language, exposing the anguish of the text as 
the believer implores Christ for his help.  

Unlike Victoria, Alonso Lobo never left his native Spain. However, he was known to have 
been highly regarded by the elder composer, who reputedly acknowledged him as his 
‘equal’. Having been a chorister at Seville Cathedral, Lobo eventually became director of 
music there, before taking up the position of maestro di capilla at Toledo Cathedral. 
Expertly constructed, Lobo’s music synthesised the measured control of the late sixteenth-
century style consolidated by composers such as Victoria and Palestrina with a sense of 
increased expressivity, in many ways foreshadowing the Baroque idioms that would 
develop in the seventeenth century.  



Versa est in luctum sets words from the Book of Job, which were frequently appended to 
the end of 16th-century funerals. As indicated in its first publication (Madrid, 1602), Lobo’s 
motet was composed for one of the several memorials held across the country to mourn 
the death of Philip II of Spain (who married England’s Mary I in 1554). There is a heart-
wrenching irony as the plangent words are rendered by Lobo with an ethereal grace, as 
each of the individual voices having their own beautifully sculpted melodic line.  

Standing on the bridge between the Renaissance and the Baroque, Orlando Gibbons 
produced a large volume of both sacred and secular music, demonstrating his clear 
affinity with fluid counterpoint and more declamatory styles. However, while his 
contemporary Phineas Fletcher’s poem Drop, drop slow tears has become virtually 
inseparable from Gibbons’s tune, this combination is in fact the work of twentieth-century 
composer Ralph Vaughan Williams. Employed as editor of the New English Hymnal, 
Vaughan Williams paired several tunes from Jacobean publisher George Wither’s 1623 
anthology Hymnes and Songs of the Church with different texts. While Gibbons’s tune was 
originally published beneath a Christmas hymn, its understated simplicity seems to 
perfectly balance Fletcher’s lucid imagery, rendering a gentle yet profound meditation on 
the death of Christ. 

Judith Bingham was born in Nottingham and grew up in Sheffield, before studying at the 
Royal Academy of Music in London and later privately with Hans Keller. Having been a 
member of the BBC Singers for 13 years, Bingham’s vocal music is distinguished by an 
innate understanding of vocal idioms and her ability to communicate subtly yet directly 
with listeners. Watch With Me was commissioned for the choir of Westminster Abbey, for 
a service and vigil held on 30 June 2016 to commemorate the eve of the centenary of the 
Battle of the Somme. Bingham chose to combine words from the Gospel of Matthew with 
lines from Wilfred Owen’s poem Exposure. Alternating between passages of languid stasis 
and visceral rhythmic intensity, Bingham creates a provocative counterpoint between the 
two texts, between humanity and inhumanity, forcing us to consider the futility of death as 
the result of war. 

Premiered in 2010, James MacMillan’s Bring us, O Lord God was commissioned by the 
Schola Cantorum of Oxford in memory of one of its members, Lydia Corfe Press, who was 
killed in a climbing accident in France. John Donne’s words are perhaps better known 
from the setting by William Harris (as well as from the title of Vikram Seth’s novel An Equal 
Music). However, MacMillan’s setting goes some way further than Harris’s in exploring the 
text’s latent mysticism. The successive iterations of ‘Bring us’ echo the opening movement 
of MacMillan’s Seven Last Words from the Cross (which Dunedin Consort will perform with 
Scottish Ensemble in March 2020), becoming a sort of mantra. After eventually reaching 
an intense, almost defiant climax with the line ‘But one equal eternity’, MacMillan returns 
to the same series of descending cadential figures heard in the opening — yearning for 
resolution, but never quite finding it.  

© David Lee



TEXTS & TRANSLATIONS
Introit 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, 
et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam, 
ad te omnis care veniet. 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 

A Child’s Prayer 
Welcome Jesu, 
Deep in my soul forever stay,  
Joy and love my heart are filling  
On this glad Communion day. 

Traditional 

Kyrie eleison 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

Gradual 
Requiem aeternam dona eis Domine, 
et lux perpetua luceat eis.  
In memoria aeterna erit justus:  
ab auditione mala non timebit. 

Standing as I do before God 
‘I have seen death so often that it is not 
strange or fearful to me.  
Standing as I do in view of God and 
eternity, I realize patriotism  
is not enough.  
I must have no hatred or bitterness 
towards anyone.’* 

And when the time was close,  
for once her eyes filled, (with tears) 
then she quietly rose,  
walked silently through the stilled 
prison, the grey dawn light,  

Grant them eternal rest, Lord, 
and let perpetual light shine on them. 
You are praised, God, in Zion, 
and homage will be paid to you in Jerusalem. 
Hear my prayer, 
to you all flesh will come. 
Grant them eternal rest, Lord, 
and let perpetual light shine on them 

Lord, have mercy on us. 
Christ, have mercy on us. 
Lord, have mercy on us. 

Grant them eternal rest, O Lord,  
and let light perpetual shine upon them.  
The just man shall remain in memory 
everlasting: of ill report he shall not be afraid. 



passed gas flame, tired flowers,  
out beyond her final night,  
a flame alight in hours 

before infinity, 
in the presence of death  
leaving all enmity:  
we are air after breath.**  

*Edith Cavell (2015) 
**Seán Street (2013) 

Offertory 
Domine Iesu Christe, Rex gloriae, 
libera animas omnium fidelium 
defunctorum de poenis inferni, et de 
profundo lacu. Libera eas de ore 
leonis, ne absorbeat eas tartarus,  
ne cadant in obscurum: sed signifer 
Sanctus Michael repraesentet eas in 
lucem sanctam: Quam olim Abrahae 
promisisti et semini eius. Hostias et 
preces tibi, Domine, laudis offerimus: 
tu suscipe pro animabus illis, quarum 
hodie memoriam facimus: fac eas, 
Domine, de morte transire ad vitam. 
Quam olim Abrahae promisisti et 
semini eius. 

Sanctus • Benedictus 
Sanctus, Sanctus, Sanctus, Dominus 
Deus Sabaoth, pleni sunt caeli et 
terra gloria tua. Osanna in excelsis. 
Benedictus qui venit in nomine 
Domini. Osanna in excelsis. 

O Saviour of the World 
O saviour of the world, save us.  
O saviour of the world, help us.  
Who by thy Cross and Blood  
hast redeemed us, help us Lord,  
O help us we pray thee,  
O Lord our God. 

Anonymous 
Order of the Visitation of the Sick 

Lord Jesus Christ, King of glory,  
deliver the souls of all who died in the faith 
from the pains of hell and from the deep pit. 
Deliver them from the lion’s mouth, lest the 
jaws of hell swallow them, lest they fall into 
everlasting darkness.  
But let Saint Michael, the leader of hosts, 
bring them forth into Thy holy light, as Thou 
promised before to Abraham and to his seed. 
We offer sacrifice and prayers of praise unto 
Thee, O Lord: receive them on behalf of 
those souls whom we remember this day: 
grant them, O Lord, to pass over from death 
to life, as Thou promised before to Abraham 
and to his seed. 

Holy, Holy, Holy, Lord God of Sabaoth,  
the heavens and the earth are  
full of Thy glory. Hosanna in the highest. 
Blessed is he who cometh in the name of the 
Lord. Hosanna in the highest. 



Versa est in luctum 
Versa est in luctum cithara mea, 
et organum meum in vocem flentium. 
Parce mihi, Domine, nihil enim sunt 
dies mei. 

Job 30: 31, 7: 16 

Agnus Dei 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem.  
Agnus Dei, qui tollis peccata mundi 
dona eis requiem.  
Agnus Dei, qui tollis peccata mundi 
dona eis requiem sempiternam. 

Drop, drop, slow tears 
Drop, drop, slow tears, 
And bathe those beauteous feet 
Which brought from Heaven 
The news and Prince of Peace: 

Cease not, wet eyes, 
His mercy to entreat; 
To cry for vengeance 
Sin doth never cease. 

In your deep floods 
Drown all my faults and fears; 
Nor let His eye 
See sin, but through my tears. 

Phineas Fletcher (1582-1650) 

Communio 
Lux aeterna luceat eis, Domine, cum 
sanctis tuis, in aeternum: quia pius 
es. Requiem aeternam dona eis 
Domine, et lux perpetua luceat eis 
cum sanctis tuis in aeternum,  
quia pius es.  
Requiescant in pace. Amen 

My harp is turned to mourning,  
and my music to the voice of those who weep.  
Spare me, Lord, for my days are worth nothing. 

Lamb of God, that takest away  
the sins of the world, grant them rest.  
Lamb of God, that takest away  
the sins of the world, grant them rest.  
Lamb of God, that takest away  
the sins of the world, grant them eternal rest. 

Let light perpetual shine upon them, O Lord,  
in the company of Thy saints for evermore; 
because thou art merciful. Grant them eternal 
rest, O Lord, and let light perpetual shine upon 
them in the company of Thy saints for evermore, 
because thou art merciful.  
Let them rest in peace. Amen. 



Watch with me 
Then Jesus went with them to a place 
called Gethsemane, and he said to 
his disciples, 'Sit here, while I go 
yonder and pray.' 
Our brains ache, in the merciless iced 
east winds that knive us . . .  
Wearied we keep awake because the 
night is silent . . .  
Low drooping flares confuse our 
memory of the salient . . .  
Worried by silence, sentries whisper, 
curious, nervous,  
       But nothing happens.  

And taking with him Peter and the 
two sons of Zebedee, he began to be 
sorrowful and troubled.   
Then he said to them, 'My soul is 
very sorrowful, even to death; remain 
here, and watch with me.'  
Watching, we hear the mad gusts 
tugging on the wire,  
Like twitching agonies of men among 
its brambles.  
Northward, incessantly, the flickering 
gunnery rumbles,  
Far off, like a dull rumour of some 
other war.  
       What are we doing here?  

And going a little farther he fell on 
his face and prayed, 'My Father, if it 
be possible, let this cup pass from 
me; nevertheless, not as I will, but as 
thou wilt.' 

Matthew 26:36-39 
Wilfred Owen, Exposure 



Responsory: Libera me 
Libera me, Domine, de morte 
aeterna, in die illa tremenda: Quando 
caeli movendi sunt et terra dum 
veneris judicare saeculum per ignem. 
Tremens factus sum ego, et timeo, 
dum discussio venerit, atque ventura 
ira. Quando caeli movendi sunt et 
terra. Dies illa, dies irae, calamitatis 
et miseriae, dies magna et amara 
valde: Dum veneris judicare saeculum 
per ignem. Requiem aeternam dona 
eis, Domine, et lux perpetua luceat 
eis. Libera me, Domine, de morte 
aeterna, in die illa tremenda: Quando 
caeli movendi sunt et terra: Dum 
veneris judicare saeculum per ignem. 
Kyrie eleison. Christe eleison. Kyrie 
eleison. 

Bring us, O Lord God 
Bring us, O Lord God,  
at our last awakening 
into the house and gate of heaven, 
to enter into that gate  
and dwell in that house, 
where there shall be no darkness  
nor dazzling, 
but one equal light; 
no noise nor silence,  
but one equal music; 
no fears nor hopes,  
but one equal possession; 
no ends nor beginnings,  
but one equal eternity; 
in the habitations of  
thy glory and dominion, 
world without end. Amen. 

John Donne (1572-1631)

Deliver me, O Lord, from everlasting death 
on that fearful day, when the heavens and the 
earth shall be moved and Thou shalt come to 
judge the world by fire. I am seized with 
trembling, I am sore afraid for the day of 
judgement and for the wrath to come, when 
the heavens and the earth shall be moved. 
That day, a day of wrath, calamity and woe, a 
great day and bitter indeed, when Thou shalt 
come to judge the world by fire. Grant them 
eternal rest, O Lord, and let light perpetual 
shine upon them. Deliver me, O Lord, from 
everlasting death, on that fearful day when 
the heavens and the earth shall be moved, 
and Thou shalt come to judge the world by 
fire. Lord have mercy upon us. Christ have 
mercy upon us. Lord have mercy upon us.



 

Dunedin Consort is one of the world's leading Baroque ensembles, recognised for 
its vivid and insightful performances and recordings. Formed in 1995 and named 
after Din Eidyn, the ancient Celtic name for Edinburgh Castle, Dunedin Consort’s 
ambition is to make early music relevant to the present day. Under the direction of 
John Butt, the ensemble has earned two coveted Gramophone Awards – for the 
2007 recording of Handel’s Messiah and the 2014 recording of Mozart’s Requiem – 
and a Grammy nomination. In 2018, it was shortlisted for a Royal Philharmonic 
Society Ensemble award. 

Dunedin Consort performs regularly at major festivals and venues across the UK, 
giving its BBC Proms debut in 2017 with a performance of Bach’s John Passion. In 
the same year, Dunedin Consort announced its first residency at London’s 
Wigmore Hall, complementing its regular series of events at home in Scotland, as 
well as throughout Europe and beyond. It enjoys close associations with the 
Edinburgh International Festival and Lammermuir Festival, and broadcasts 
frequently on BBC Radio 3, Classic FM and BBC Scotland. The group's growing 
discography on Linn Records includes Handel’s Acis and Galatea and Bach’s 
Brandenburg Concertos, both nominated for Gramophone Awards. Other Bach 
recordings include Mass in B Minor, Violin Concertos, Magnificat, Christmas 
Oratorio, Matthew Passion and John Passion, which was nominated for a 
Recording of the Year award in both Gramophone and BBC Music Magazine. 

While Dunedin Consort is committed to performing repertoire from the baroque 
and early classical periods, and to researching specific historical performance 
projects, it remains an enthusiastic champion of contemporary music. The 
ensemble has commissioned and premiered new music by William Sweeney, 
Errollyn Wallen, Peter Nelson and Sally Beamish, and recently premiered four new 
co-commissions with the BBC Proms, specially composed to be interpolated 
between Bach’s four orchestral suites.

Nicholas Mulroy Director

Soprano 
Lucy Cox 
Hilary Cronin 
Claire Evans 

Alto 
Jessica Conway* 
Jessica Gillingwater 
Rory McCleery 

Tenor 
Malcolm Bennett 
David Lee 
David Walsh* 

Bass 
Michael Craddock 
Ross Cumming* 
Jonathan Kennedy* 
Ben McKee

* Bridging the Gap 2019-20 participant



NICHOLAS MULROY 
Born in Liverpool, Nicholas Mulroy has 
sung in many of the world’s most 
prestigious halls and festivals, including 
Carnegie Hall, the Sydney Opera House, 
the BBC Proms, and the Salzburg and 
Edinburgh International Festivals. He has 
appeared frequently at Wigmore Hall, in 
repertoire from Purcell and Strozzi to 
Britten and Judith Weir, and has 
performed with many of the UK’s major 
orchestras, as well as further afield with 
Dresden Staatskapelle, Melbourne 
Symphony, Auckland Philharmonia, and the 
Rotterdam Philharmonic. He is also a regular guest of the St Paul Chamber Orchestra 
(Minnesota, USA) and with Britten Sinfonia.  

Nicholas studied at Clare College, Cambridge and the Royal Academy of Music in 
London. Alongside his singing work, Nicholas has a growing profile as a director. 
Between 2011 and 2015, he was Director of Chapel Music at Girton College, 
Cambridge (where he is now Musician in Residence), is Associate Director of the 
Cambridge University Chamber Choir, and, as Evangelist, has directed performances 
of all of Bach’s major oratorios. He has been invited to conduct the Polish National 
Youth Choir, KorMalta, and has guest-directed the Dunedin Consort in several 
programmes. Future engagements include co-directing J.S. Bach’s St Matthew 
Passion with Britten Sinfonia. He was elected an Associate of the Royal Academy of 
Music in 2014, and was Distinguished Artist in Residence at Australian National 
University in Canberra.

BRIDGING THE GAP 
Bridging the Gap is Dunedin Consort’s platform for early-career musicians. Starting 
out on a professional career as a musician is both thrilling and terrifying. Taking the 
step between music college or university and self-employment might seem daunting, 
but there’s no doubt that the advice and support of established professionals can help 
to make the process smoother, more enjoyable and more rewarding.  

As part of Bridging the Gap, each year up to four young professional musicians are 
selected by audition to work alongside Dunedin Consort. The scheme is designed to 
help foster young talent, allowing singers and instrumentalists to consolidate existing 
skills and acquire new ones as they begin their journey on the path from young 
performer to fully fledged professional.



With grateful thanks to our Friends and Supporters who have opened their homes to our 
musicians for this project: 
Johnny Bell and Grant O’Brien, Alison Brimelow, Annie Matonis and Peter Buneman,  
Caroline Higgitt and Roger Robertson, Christopher and Alison Kelnar, Andrew and Susanna Kerr, 
Colin Mumford, and Lorraine Waterhouse.

SUPPORTERS 
Principal Supporters 
Creative Scotland 
Dunard Fund 
Binks Trust 

Trusts and Foundations 
Misses Barrie Charitable Trust 
Penpont Trust 
Plum Trust 
PRS for Music Foundation 

FRIENDS 
Consort 
Richard & Catherine Burns 
Sir Muir & Lady Russell 
and an Anonymous Donor 

Companion 
Prof. Michael Anderson & 
Elspeth MacArthur 
Jenny Stewart 
Andrew Glass & Linda Craft  
and an Anonymous Donor 

Associate 
Frances Milne 
Sir John & Lady Shaw 
David & Helen Strachan 
Susie Thomson 
Sir Iain & Lady Torrance 
Geoff Waters 
Ruth Woodburn 
and an Anonymous Donor 

Fellow 
Hamish & Thelma Hamill 
Christopher and Alison Kelnar 
Christine Lessels 
Mr & Mrs Lindsay 
Mr Spedding and Mrs 
Damaris Micklem 
Dr Michael & Mrs Nora 
Radcliffe 
Jill Riley 
Tom & Natalie Usher 
Peter & Juliet Watson 
William & Jo Watt 
Don & Lynda Young 
 
Friends 
Mr Hugh Andrew & Dr Lesley 
Graham 
Dale Bilsland 
Carol Brodie 
David & Ann Caldwell 
Tom & Alison Cunningham 
James Curran 
Jill Dumfries 
Russell Duncan 
Dr Elwyn Evans 
Alan & Roisin Faichney 
Peter France & Sian Reynolds 
James & Ann Friend 
Moira Frizzell 
Caroline Gardner 
Maureen Gilchrist 
John & Mary Gillies 
Mo Grant 
Beverley Guild 
Caroline Higgitt  
& Roger Robertson 
Sir Russell Hillhouse 
Richard and Heather Inglis 
John & Rosemary Innes 
Susanna & Andrew Kerr 

Madeleine MacKenzie 
Carol Main 
Jürgen Munz 
Isabel Nisbet 
Pamela Noone 
Hillary Patrick 
Dr David Purdie 
Dr Peter & Mrs Stephanie Rae 
Agnes Robson 
Hugh Salvesen 
Norman & Margaret Sharp 
Thomas Sillar 
Peter & Anna Smaill 
Norah Smith 
Catriona Stuart 
Kenneth Thomson 
James Wastle 
Alastair Weatherston 

Affiliates 
Jocelyn Blackburn 
Mel Cadman 
Brian & Deborah 
Charlesworth 
John Clifford 
Dr Roger Collins & Dr Judith 
McClure 
Gillian & Keith Crosier 
Dr John Dale 
Janette Dobson 
Lady Hope 
Jo Leighton 
Marjory & Ken Lumsden 
Elaine McAdam 
Iain McGillivray 
Hannah Mills 
Dr Elizabeth Rogers 
Richard Service 
and an Anonymous Donor



SUPPORT US — JOIN OUR FRIENDS 
FRIENDS TIERS 
Affiliate   — £5 monthly or £60 each year 
Friend   — £10 monthly or £120 each year 
Fellow  — £20 monthly or £240 each year  
Associate — £40 monthly or  £480 each year 
Companion — £80 monthly or £960 each year 
Consort  — £2,500 and above 

DIRECT DEBIT DETAILS 
Sort Code  ___ ___ / ___ ___ / ___ ___ 
 
Account Number    ___ ___ ___ ___ ___ ___ ___ ___ 
 
I would like to donate ______ monthly for ____ months  OR  Continue until I advise you ☐ 

Name         
Address         

         

City                        Postcode     

Phone     

Email         

GIFT AID 
Dunedin Consort is a charity registered in Scotland SC025336. If you gift aid your 
donation we will be able to reclaim 25p for every pound you donate. You must be 
registered for tax in the UK and pay an amount of Income Tax and/or Capital Gains Tax for 
each year (6 April one year to 5 of April the next year) that is at least equal to the amount 
of tax that Dunedin Consort will reclaim on your gifts for the tax year. 

   ☐  I wish for Dunedin Consort to reclaim Gift Aid on my behalf on this donation and on  
 any donation I make in the future or have made in the past 4 years * 
   ☐  I do not wish to Gift Aid this donation 
   ☐  I wish my donation to remain anonymous 

SIGNATURE      

Please complete and return this form to: Dunedin Consort, 77 Montgomery Street, Edinburgh,  
EH7 5HZ. 

*This form is processed on our system (GoCardless) and then needs to be authorised by you.  
We require your email address to complete this process. If you do not have an email address, we can set up a standing order.



A Lifetime 
of Music

Dunedin Consort is a world-class 
national treasure...a consistent 
source of great delight, fun and 
comfort. And I want to help that 
continue, even when I’m not there
to support them in person.”

Dunedin Consort Supporter

Legacies
As a Dunedin Consort listener, we already know that you are passionate 
about music. We know how much you value the thrill of a live performance. 

But have you considered taking that passion forward to help provide 
enriching and inspiring experiences to future listeners for generations 
to come? Remembering Dunedin Consort in your will can be a meaningful 
way to ensure that your passion for music lives on, and that the future is 
filled with music, long beyond your own lifetime.

How to pledge
For a confidential conversation about gifts, please contact 
Kirby Kelman on 0131 516 3718 or kirby@dunedin-consort.org.uk.

“


