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PROGRAMME
Johann Kuhnau  Gott, sei mir gnädig 

I. Chorus Gott, sei mir gnädig nach deiner Güte 
II. Aria (alto) Wasche mich wohl von meiner Missetat 
III. Recitative (alto) Denn ich erkenne meine Missetat 

IV. Soli/chorus An dir allein hab' ich gesündiget 
V. Arioso (tenor and bass) Siehe, ich bin aus sündlichem Samen gezeuget 

VI. Chorus Entsündige mich mit Isopen 
VII. Arioso/chorus Lass mich hören Freud und Wonne 

J.S. Bach  Jesus nahm zu sich die Zwölfe BWV 22   
I. Arioso/chorus Jesus nahm zu sich die Zwölfe 

II. Aria (alto) Mein Jesu, ziehe mich nach dir 
III. Recitative (bass) Mein Jesu, ziehe mich, so werd ich laufen 

IV. Aria (tenor) Mein alles in allem, mein ewiges Gut 
V. Chorale Ertöt uns durch dein Güte 

Christoph Graupner Magnificat 

~ Interval ~ 

G.P. Telemann  Siehe, es hat überwunden der Löwe TWV 1:1328 
I. Chorus Siehe! Es hat überwunden der Löwe 

II. Aria (bass) Gott stürzet den Hochmuth 
III. Recitative (soprano) Mensch, willst du nicht dein Heil verscherzen 

IV. Aria (alto) Wenn in meinen letzten Zügen Sünd’ 
V. Chorale Lass deine Kirch' und unser Land 

J.S. Bach  Du wahrer Gott und Davids Sohn BWV 23 
I. Duet Du wahrer Gott und Davids Sohn 

II. Recitative (tenor) Ach! gehe nicht vorüber 
III. Chorus Aller Augen warten 

IV. Chorale Christe, du Lamm Gottes



From a 21st-century perspective, it seems astonishing that Bach would even have had 
to apply for a job, let alone be an employer’s third choice. However, by the standards of 
eighteenth-century Lutheran Germany, Bach was by no means the obvious candidate 
for the post of Cantor at Leipzig’s famed Thomasschule. The vacancy had arisen with 

the death of the previous incumbent Johann Kuhnau on 5 June 1722. While the 
position entailed directing the elite Thomanerchor in services and other events, it was 
also tied to teaching responsibilities in the school itself. Music was still considered a 

serious academic subject in Lutheran society, having been one of the seven liberal arts 
making up the humanist curriculum, and the Cantor was also expected to teach Latin. 
Not being a university graduate, Bach lacked the expected qualifications for the post. 
 
When the Leipzig town officials first began to search for Kuhnau’s replacement, they 
drew up a shortlist of six names. Of these, Georg Philipp Telemann immediately stood 
out. Having studied law at the University of Leipzig and founded the Collegium 

Musicum, Telemann was highly regarded in the town. In 1721, he had been appointed 
Cantor of the Johanneum in Hamburg, becoming responsible for the music at the five 
churches with which it was associated. Perhaps tempted by the Thomasschule’s superior 

musical resources, he was interested enough to apply for the Leipzig post, and on 11 
August 1722, the town council offered it to him. However, in an effort to retain his 
services, Telemann’s Hamburg employers offered him a substantial pay increase and 

better conditions, prompting him to decline the Leipzig offer and stay in Hamburg. 
 

The inner council (the executive body of Leipzig’s large, three-tiered administrative 
body) met again in November to consider the remaining five candidates. These were 

Johann Friedrich Fasch, Capellmeister at the court of Anhalt-Zerbst; Georg Lembke, 
Cantor at Laucha; Christian Friedrich Rolle, Cantor at St John’s in Magdeburg; Georg 
Balthasar Schott, Organist and Music Director at the Neue Kirche in Leipzig; and Johann 

Martin Steindorff, Cantor in Zwickau. Additionally, the names Andreas Christoph Duve, 
Cantor of the Marienkirche in Brunswick and Georg Friedrich Kauffmann, Organist and 
Music Director in Merseburg, were also introduced. However, two different factions 

began to emerge in the council. One favoured the appointment of a more traditonal, 
academically grounded teacher, while the other sought a musician of Capellmeister 
rank, a musical celebrity who might enhance Leipzig’s musical life. The council failed to 
reach any consensus.  

PROGRAMME NOTES



By the time it met again on 21 December, two further new names were being 
considered: Christoph Graupner, Capellmeister at the court of Hesse-Darmstadt, and 

Johann Sebastian Bach, then Capellmeister at Cöthen. The minutes of this meeting 
record how six candidates (Rolle, Kauffman, Schott, Fasch, Graupner and Bach) were 
to be presented for the examination, the next stage in the appointment. However, 

Fasch was apparently ruled out because he ‘could not teach’, and Graupner and Bach 
became the favourites. Graupner had several attributes that made him a preferable 
candidate in comparison with Bach. For one, like Telemann, he was well known in 

Leipzig’s musical circles. He had in fact attended the Thomasschule, before going on 
to study law at the University of Leipzig, while also studying music privately under 
Johann Schelle and his successor Johann Kuhnau. Christoph Wolff has suggested the 
council’s preference for Graupner and Bach is evidenced by each of them having been 

asked to present two cantatas (one before the sermon and one after), while the others 
were only asked to prepare one. Bach’s trial was set for 7 February, the Sunday before 
Ash Wednesday. However, the council’s preference for Graupner over Bach revealed 

itself in that he was invited to also produce a Magnificat setting for the 1722 Christmas 
Day Vespers at the Thomaskirche and Nikolaikirche. The records show that the council 
met on 13 January, two days before Graupner’s official audition date, and decided to 

offer him the job. The minutes of the meeting show that Burgomeister Gottfried Lange 
voiced concern that ‘precaution should be taken to see that he [Graupner] could 
obtain dismissal from his court.’ 
 
Lange’s fears were to be confirmed. On 22 March, Graupner wrote to the Leipzig 
council informing them he was unable to take up their offer, as his employer 
Landgrave Ernst Ludwig of Hesse-Darmstadt had refused to grant his dismissal. On 9 

April, the council reconvened, and the faction seeking to appoint a cantor-teacher 
appears to have gained increased support. Abraham Christoph Platz, one of the 
council members, stated resignedly that ‘since we cannot get the best, we will have to 

settle for average.’ The records from this meeting only survive in a fragmentary state, 
but it seems that Lange, who prioritised musical talent over academic experience, 
managed to convince the council to reach a compromise and offer the position to 
Bach. Having learned from their experiences with Telemann and Graupner, the council 

summoned Bach to Leipzig and made him sign a document pledging that he would 
’within three or, at the most, four weeks from this date, make myself free of the 
engagement given me at the Court of the Prince of Anhalt-Cöthen...’. 
 
The music in this programme provides a side-by-side comparison of music by the four 
composers involved in this fiasco. It reveals a number of stylistic similarities as well as 



divergences. Johann Kuhnau’s cantata Gott, sei mir gnädig dates from 1705. Its seven 
short movements make skilful use of rhetorical techniques developed by Lutheran 

composers in the seventeenth century such as Heinrich Schütz. Key words are 
highlighted to draw out particular affects — hear, for example, in the bass aria, how 
the voice descends to the lowest extremities of its range while singing Die im 

Verborgen liegt (‘Which lies hidden’).  
 
When Bach arrived in Leipzig for his trial, he brought two cantatas that represented 
both his well-founded compositional style as well as his aspirations. While Du wahrer 

Gott und Davids Sohn is in keeping with the kind of celebratory cantatas Bach 
produced in Cöthen, Jesus nahm zu sich die Zwölfe hints at the more dramatic type 
of cantata Bach would go on to develop in his first years in Leipzig. The surviving 

sources suggest Bach completed the first three movements of the former in Cöthen, 
before revising the work and adding the closing chorale in Leipzig. A copy of the score 
of Cantata 22 carries the annotation Dies ist das Probestück in Leipzig (‘This is the 

Leipzig trial piece’). With its declamatory recitatives, bringing together choruses 
alongside recitatives and arias, this cantata bears the hallmarks of the operatic style 
Kuhnau had harshly criticised as being inappropriate in church music. 
 
It seems likely that at some point Bach became acquainted with Graupner’s 1722 
Magnificat. There are a number of audible similarities in Bach’s own setting, which he 
composed for Christmas the following year. Graupner’s triple-time opening — with the 

rapid scales of the strings punctuated by the trumpets and timpani — bears an 
uncanny resemblance to Bach’s more familiar work, while both composers pair the 
soprano soloist and oboe in the Quia respexit in a similar manner. However, 

Graupner’s style is simply squarer than Bach’s, with the Darmstadt composer’s melodic 
lines being more metrically regular and predictable. 
 
Siehe, es hat überwunden der Löwe, Telemann’s cantata for St Michael’s Day, was in 

fact previously attributed to Bach, and was included in the first complete critical 
edition of the eventual Thomascantor’s music. It was composed as part of a cycle of 
cantatas commissioned from Telemann for the Eisenach court, where he had been 

employed before taking up the Hamburg post. While the cantata does bear some 
stylistic resemblances to Bach’s writing (in the fugue of the opening chorus, for 
example), its obvious symmetries and priority of orderliness (as opposed to Bach’s 

indefatigable spirit of musical invention) might make it hard for modern listeners to 
believe it was ever accepted as being by Leipzig’s last resort. 
                                                                                                        © David Lee



 

TEXTS & TRANSLATIONS
Gott, sei mir gnädig  

Gott, sei mir gnädig nach deiner Güte 
Und tilge meine Sünde 
Nach deiner grossen Barmherzigkeit. 

Wasche mich wohl von meiner Missetat, 
Und reinige mich von meiner Sünde. 

Denn ich erkenne meine Missetat 
Und meine Sünde ist immer vor mir. 

An dir allein hab’ ich gesündiget und übel vor 
dir getan. 
Auf dass du recht behaltest in deinen Worten 
Und rein bleibest, wenn du gerichtet wirst. 

Siehe, ich bin aus sündlichem Samen 
gezeuget, Und meine Mutter hat mich in 
Sünde empfangen. 

Siehe, du hast Lust zur Wahrheit,  
Die im Verborgen liegt,  
Du lässest mich wissen die heilige Weisheit. 

Entsündige mich mit Isopen, 
Dass ich rein werde. 
Wasche mich, dass ich schneeweiss werde. 

Lass mich hören Freud und Wonne, 
Dass die Gebeine fröhlich werden, 
Die du zerschlagen hast. 

Psalm 51:3-10 

Jesus nahm zu sich die Zwölfe  
BWV 22   

‘Jesus nahm zu sich die Zwölfe und sprach:’  
‘Sehet, wir gehn hinauf gen Jerusalem, und es 
wird alles vollendet werden, das geschrieben 
ist von des Menschen Sohn.’  
‘Sie aber vernahmen der keines und  

God, be gracious to me in your goodness, 
And set aside my sins, 
According to your great mercy. 

Wash me whole from my misdeeds, 
And cleanse me from my sins. 

For I acknowledge my misdeeds, 
And my sins are ever before me. 

Against you alone have I sinned, and done 
evil in your sight.  
May you be justified in your words,And 
remain pure when you are judged. 

Lo, I am come from sinful stock, 
And in sin did my mother conceive me. 

Lo, you yearn for the truth  
Which lies hidden, 
You make me know holy wisdom. 

Purge me with Hyssop 
That I may become clean. 
Wash me that I may become white as snow. 

Let me hear joy and bliss, 
That my bones may become merry 
Which you have stricken. 

‘Jesus took the Twelve to Him and said:’  
‘See, we are going up to Jerusalem, and 
what is written of the Son of Man  
shall all be accomplished.’ But they 
understood nothing of this and did not  



 

wußten nicht, was das gesaget war.’ 

Mein Jesu, ziehe mich nach dir,  
Ich bin bereit, ich will von hier 
Und nach Jerusalem zu deinen Leiden gehn.  
Wohl mir, wenn ich die Wichtigkeit  
Von dieser Leid und Sterbenszeit  
Zu meinem Troste kann durchgehends  
wohl verstehn! 

Mein Jesu, ziehe mich, so werd ich laufen,  
Denn Fleisch und Blut verstehet ganz und gar,  
Nebst deinen Jüngern nicht, was das gesaget 
war. Es sehnt sich nach der Welt und nach 
dem größten Haufen. Sie wollen beiderseits, 
wenn du verkläret bist, zwar eine feste Burg 
auf Tabors Berge bauen; Hingegen Golgatha, 
so voller Leiden ist, In deiner Niedrigkeit mit 
keinem Auge schauen.  
Ach! kreuzige bei mir in der verderbten Brust  
Zuvörderst diese Welt und die verbotne  
Lust, so werd ich, was du sagst, vollkommen  
wohl verstehen und nach Jerusalem mit 
tausend Freuden gehen. 

Mein alles in allem, mein ewiges Gut, 
Verbeßre das Herze, verändre den Mut,  
Schlag alles darnieder,  
Was dieser Entsagung des Fleisches zuwider!  
Doch wenn ich nun geistlich ertötet da bin,  
So ziehe mich nach dir in Friede dahin! 

Ertöt uns durch dein Güte,  
Erweck uns durch dein Gnad;  
Den alten Menschen kränke,  
Daß der neu’ leben mag 
Wohl hie auf dieser Erden,  
Den Sinn und all Begehren  
Und Gdanken habn zu dir. 

Anonymous 
 

know what was said.’ 

My Jesus, draw me to You:  
I am ready, I will go from here  
And into Jerusalem to Your Passion.  
Blessed am I if the importance  
Of this time of suffering and dying  
For my consolation can be thoroughly  
understood by me!  

My Jesus, draw me to You, then I will run,  
For flesh and blood quite fail to understand, 
With Your disciples, what was said.  
They yearn for the world and for the biggest 
crowd. They would both, when You are 
transfigured, Build a strong citadel on 
Tabor’s mountain; Whereas Golgatha is so 
full of suffering That they avert their eyes 
from Your abasement. 
Ah! crucify in me, in my corrupted breast  
First of all the world and its forbidden 
pleasure, then I shall understand what You 
say perfectly and go to Jerusalem with a 
thousand joys.  

My all-in-all, my eternal Good,  
Improve my heart, transform my spirit, 
Strike down everything that runs contrary 
To this renunciation of the flesh!  
Yet when I am spiritually mortified,  
Then draw me towards You into peace! 

Mortify us through Your goodness,  
Awaken us through Your grace;  
Disable the old man  
That the new may live 
Even here on this earth,  
That our minds and all desires  
And thoughts may be directed towards You.  



 

Magnificat 

Magnificat anima mea Dominum. 
Et exsultavit spiritus meus in Deo,  
salutari meo. 
Quia respexit humilitatem ancillae suae:  
ecce enim ex hoc beatam me dicent 
omnes generationes. 
Quia fecit mihi magna qui potens est: 
et sanctum nomen eius. 
Et misericordia eius a progenie in 
progenies 
timentibus eum. 
Fecit potentiam in bracchio suo: 
dispersit superbos mente cordis sui. 
Deposuit potentes de sede,  
et exaltavit humiles. 
Esurientes implevit bonis: 
et divites dimisit inanes. 
Suscepit Israel, puerum suum, 
recordatus misericordiae suae. 
Sicut locutus est ad patres nostros, 
Abraham, et semini eius in saecula. 
Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat in principio,  
et nunc, et semper, et in saecula 
saeculorum. Amen. 

Siehe, es hat überwunden der Löwe  
TWV 1:1328  

Siehe! Es hat überwunden der Löwe, 
der da ist vom Geschlecht Juda, 
die Wurzel David. 

Gott stürzet den Hochmuth des 
wüthenden Drachen,  
denn Christus hat den Satanas besiegt. 
Drum jauchzet und preiset den Herrn 
vergnügt!  
Wir können nun mit frohem Herzen 
lachen, weil Der, so uns unglücklich 
wollte machen, selbst in dem Pfuhl der 
Höllen liegt. 

My soul doth magnify the Lord. 
And my spirit hath rejoiced in God my 
saviour. 
For he hath regarded the lowliness of his 
handmaiden: for behold, from henceforth all 
generations shall call me blessed. 
For he that is mighty hath magnified me: 
and holy is his name. 
And his mercy is on them that fear him 
throughout all generations. 
He hath showed strength with his arm: 
he hath scattered the proud in the 
imagination of their hearts. 
He hath put down the mighty from their 
seat, and hath exalted the humble. 
He hath filled the hungry with good things: 
and the rich he hath sent empty away. 
He remembering his mercy  
hath holpen his servant Israel.  
As he promised to our forefathers,  
Abraham and his seed for ever. 
Glory be to the Father and to the Son and 
to the Holy Spirit. As it was in the 
beginning, is now, and ever shall be, world 
without end. Amen. 

See! Victory is his, the Lion, 
who comes from the race of Judah,  
the root of David. 

God casts down the arrogance  
of the raging Dragon, for  
Christ has conquered Satan.  
Therefore shout for joy and  
praise the Lord happily!  
We can now laugh with joyful hearts since 
the one who wanted to cause us such 
unhappiness lies himself in the pit of hell. 



 

Mensch, willst du nicht dein Heil verscherzen  
und einst des Satans Sclave sein,  
so schranke deinen Hochmuth ein.  
Gott hasst die stolzen Herzen,  
nur den Demüthigen glanzt seiner Gnade 
Schein. Es war der Lucifer ein schön 
erschaff'ner Engel; doch weil er seinen 
Schöpfer woll!' verachten,durch seine Kraft 
sich gross zu machen trachten, so ist er aus 
der reinen Geister Orden verstossen und ein 
schwarzer Teufel worden.  
So geht's auch dir, wenn dein Vertrauen auf 
Reichtum, zeitlich Glück und hohen Stand 
will bauen, wenn du den Nachsten willst 
gering und wenig schätzen, und ihn durch 
Bosheit stets verletzen.  
Wer aber sich vor Gott in Demuth 
niederlegt, des Heilands Fürbild stets für 
Augen tragt, sich dessen Blut erwahlt zu 
Heilung seiner Mängel: der wird, wenn ihn 
der Tod drückt in die Grult der Erden,  
zur Herrlichkeit erhoben werden. 

Wenn in meinen letzten Zügen Sünd' 
und Satan mich bekriegen, 
stehe mir, mein Jesu, bei! 
Lass mich deiner Engel Wagen 
zu der Burg des Himmels tragen, 
dass ich durch dein Siegen 
auch gekrönt mit Palmen sei. 

Lass deine Kirch' und unser Land 
der Engel Schutz empfinden, 
dass Fried' und Freud' 
in allem Stand ein Jeder möge finden; 
lass sie des Teufels Mord und List, 
und was sein Reich und Anhang ist, 
durch deine Kraft zerstören. 

Anonymous, based on Revelations 5:5 

Man, if you do not wish to forfeit your 
salvation and once and for all be Satan's 
slave, then curb your arrogance. 
God hates proud hearts, 
the light of his grace shines only on the 
humble. Lucifer was created as a beautiful 
angel but he despised his creator and 
strived to make himself great through his 
own power. He was driven out  
from the ranks of pure spirits  
and became a black devil. 
This happens when you when you place 
your trust in wealth, worldly prosperity and 
high rank, when you value your neighbour 
so very slightly and continually harm him  
with your evil. 
But the person who prostrates himself in 
humility before God keeps the image of his 
saviour always before his eyes, 
chooses his blood to heal his faults, 
will be raised up to glory when death 
presses him down to his tomb in the earth. 

When I am at my last gasp  
and my sins and Satan are waging war on 
me, stand by me, my Jesus! 
Grant that the chariot of your angels 
may carry me to heaven 
so that through your victory, 
crowned with palms.  

Grant that our church and land may 
experience the protection of your angels, 
so that peace and joy  
can be found by everyone in all ranks.  
Grant that the devil's murder and cunning, 
and all that he rules and has, 
may be destroyed through your power. 



 

Du wahrer Gott und Davids Sohn  
BWV 23 

Du wahrer Gott und Davids Sohn, 
Der du von Ewigkeit in der Entfernung schon  
Mein Herzeleid und meine Leibespein 
Umständlich angesehn, erbarm dich mein!  
Und laß durch deine Wunderhand, Die so viel 
Böses abgewandt, 
Mir gleichfalls Hülf und Trost geschehen. 

Ach! gehe nicht vorüber; Du aller Menschen 
Heil, bist ja erschienen, die Kranken und nicht 
die Gesunden zu bedienen.  
Drum nehm ich ebenfalls an deiner  
Allmacht teil; Ich sehe dich auf diesen Wegen, 
Worauf man mich hat wollen legen,  
Auch in der Blindheit an. Ich fasse mich  
und lasse dich nicht ohne deinen Segen. 

Aller Augen warten, Herr,  
Du allmächtger Gott, auf dich,  
Und die meinen sonderlich.  
Gib denselben Kraft und Licht,  
Laß sie nicht 
Immerdar in Fünsternüssen!  
Künftig soll dein Wink allein  
Der geliebte Mittelpunkt 
Aller ihrer Werke sein,  
Bis du sie einst durch den Tod  
Wiederum gedenkst zu schließen. 

Christe, du Lamm Gottes, 
Der du trägst die Sünd der Welt,  
Erbarm dich unser!  
Christe, du Lamm Gottes, 
Der du trägst die Sünd der Welt,  
Erbarm dich unser!  
Christe, du Lamm Gottes, 
Der du trägst die Sünd der Welt,  
Gib uns dein’n Frieden. Amen.  

Anonymous 

O true God and Son of David,  
Who from eternity at a distance already  
Looked closely upon my affliction  
And my bodily pain, have mercy on me!  
And through Your wondrous hand, Which 
has averted so much evil,  
Let help and comfort befall me likewise.  

Ah! do not pass by; 
You, the Salvation of all mankind, Have 
indeed appeared to serve the sick and not 
the healthy. Therefore I too partake of Your 
almighty power; I see You on these paths 
Where they have seen fit to lay me Even in 
my blindness. I compose myself  
And do not let You go without YourBlessing.  

The eyes of all wait upon You, Lord, You 
almighty God, 
And mine in particular.  
Grant them strength and light;  
Do not leave them 
Forever in darkness!  
In future Your signal alone Shall be the 
beloved focus  
Of all their activity 
Till one day through death 
You decide to close them again. 

Christ, You Lamb of God,  
Who bears the sin of the world,  
Have mercy upon us! 
Christ, You Lamb of God,  
Who bears the sin of the world,  
Have mercy upon us! 
Christ, You Lamb of God,  
Who bears the sin of the world,  
Give us Your peace. Amen.  
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Described as an ‘impressively silken 
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Bach’s Christmas Oratorio and John 
Passion in Italy, Germany and France, 
and the Matthew Passion with the 
Gabrieli Consort across Europe.

TOMÁŠ KRÁL 
Czech baritone Tomáš Král has 
appeared with many of the best-
known European ensembles, 
including Collegium Vocale Gent, La 
Venexiana, Vox Luminis, Holland 
Baroque, B’Rock Orchestra and 
Collegium 1704. He has performed 
at the Prague Spring Festival, the 
Dresdner and Salzburger Festspiele, 
the festivals of La Chaise Dieu, 
Ambronay, and Sablé, and the Early 
Music Festivals in Bruges and 
Utrecht, as well as at the Vienna 
Konzerthaus, London’s Wigmore 
Hall, and BOZAR in Brussels. With 
Raphaël Pichon and his Ensemble 
Pygmalion, he performed several of 
Bach’s cantatas and the role of 
Christus in the St John Passion in 
concerts throughout France. He 
began the 2018/19 season with his 
role-début as Starek in Janacek’s 
Jenufa at the Opéra de Dijon, and 
recently made his debut with 
Dunedin Consort in the Matthew 
Passion with Trevor Pinnock. 



 

DUNEDIN CONSORT 
Dunedin Consort is one of the world's leading baroque ensembles, recognised for 
its vivid and insightful performances and recordings. Formed in 1995 and named 
after Din Eidyn, the ancient Celtic name for Edinburgh Castle, its ambition is to 
make early music relevant to the present day. Under the direction of John Butt, the 
ensemble has earned two coveted Gramophone Awards — for the 2007 recording 
of Handel’s Messiah and the 2014 recording of Mozart’s Requiem — and a Grammy 
nomination. In 2018, it was shortlisted for a Royal Philharmonic Society Ensemble 
award.  

Dunedin Consort performs regularly at major festivals and venues across the UK, 
giving its BBC Proms debut in 2017 with a performance of Bach’s John Passion. In 
the same year, Dunedin Consort announced its first residency at London’s Wigmore 
Hall, complementing its regular series of events at home in Scotland and across the 
world. It enjoys close associations with the Edinburgh International Festival and 
Lammermuir Festival, and broadcasts frequently on BBC Radio 3 and Classic FM. 
The group's growing discography on Linn Records includes Handel’s Acis and 
Galatea and Bach’s Brandenburg Concertos, both nominated for Gramophone 
Awards. Other Bach recordings include Mass in B Minor, Violin Concertos, 
Magnificat, Christmas Oratorio, Matthew Passion and John Passion, which was 
nominated for a Recording of the Year award in both Gramophone and BBC Music 
Magazine. A new recording of Handel’s Ode for St Cecilia’s Day, with soloists 
Carolyn Sampson and Ian Bostridge, was released in October 2018. A recording of 
Handel’s Samson, in its first version of 1743, will be released in October 2019.



 

Violin I 
Huw Daniel 
Sarah Bevan-Baker 

Violin II 
Rebecca Livermore 
Emilia Benjamin 

Viola 
Annette Isserlis 

Cello  
Lucia Cappellaro 

Violone 
William Hunt 

Organ 
Stephen Farr 

Oboe 
Frances Norbury 
James Eastaway 

Trumpet 
Paul Sharp 
Brendan Musk 

Timpani  
Alan Emslie 

Soloists 
Rachel Redmond soprano 
Jess Dandy alto 
Nicholas Mulroy tenor 
Tomáš Král bass 

Ripienists 
Claire Evans soprano 
Rory McCleery alto 
David Lee tenor 
Jon Stainsby bass

John Butt director and harpsichord



DUNEDIN CONCERTS TRUST LIMITED 
Registered Scottish Charity Number SC025336  

Registered in Scotland Company Number SC361385 

Directors  
Sir Muir Russell KCB FRSE (Chairman)  

Cathy Bell 
Jo Elliot 

Kirsteen McCue  
David McLellan 
Philip Rodney 

David Strachan 

Music Director  
John Butt OBE 

Management  
Jo Buckley (Chief Executive)  

David Lee (Head of Artistic Planning) 

77 Montgomery Street, Edinburgh, EH7 5HZ 
Tel: +44 131 516 3718 

Email: info@dunedin-consort.org.uk 

Twitter @dunedinconsort  
Facebook.com/Dunedin



SUPPORTERS 

Principal Supporters 
Creative Scotland 
Dunard Fund 
Binks Trust 

Trusts and Foundations 
Cray Trust 
Cruach Trust 
Ernest Cook Trust 
JTH Charitable Trust 
Hugh Fraser Foundation 
HR Creswick Trust 
Lindsays Charitable Trust 
M&K Charitable Fund 
Nancie Massey Charitable Trust 
Penpont Trust 
Scott Davidson Charitable Trust 
Plum Trust 
Tarnie Trust 
The Tay Charitable Trust 

FRIENDS 
Consort 
Richard & Catherine Burns 
Sir Muir & Lady Russell 

Companion 
Jenny Stewart 
Andrew Glass & Linda Craft 
and an Anonymous Donor 

Associate 
Prof Michael Anderson & 
Elspeth MacArthur 
Sir John & Lady Shaw 

David & Helen Strachan 
Susie Thomson 
Sir Iain & Lady Torrance 
Geoff Waters 
and an Anonymous Donor 

Fellow 
Alan & Roisin Faichney 
Hamish & Thelma Hamill 
Caroline Higgitt & Roger 
Robertson 
Christopher and Alison Kelnar 
Christine Lessels 
Mr Spedding and Mrs Damaris 
Micklem 
Dr Michael & Mrs Nora Radcliffe 
Jill Riley 
Tom & Natalie Usher 
Peter & Juliet Watson 
William & Jo Watt 
Ruth Woodburn 
Don & Lynda Young 

Friends 
Mr Hugh Andrew & Dr Lesley 
Graham 
Carol Brodie 
David & Ann Caldwell 
Michael Carroll 
Jill Dumfries 
Russell Duncan 
Dr Elwyn Evans 
Peter France & Sian Reynolds 
James & Ann Friend 
Moira Frizzell 
Caroline Gardner 
Maureen Gilchrist 
John & Mary Gillies 
Mo Grant 
Sir Russell Hillhouse 
John & Rosemary Innes 
Susanna & Andrew Kerr 

Mr & Mrs Lindsay 
Madeleine MacKenzie 
Carol Main 
Juergen Munz 
Isabel Nisbet 
Pamela Noone 
Hillary Patrick 
Dr David Purdie 
Dr Peter & Mrs Stephanie Rae 
Agnes Robson 
Hugh Salvesen 
Norman & Margaret Sharp 
Thomas Sillar 
Peter & Anna Smaill 
Norah Smith 
Kenneth Thomson 
James Wastle 
Alastair Weatherston 

Affiliates 
Catherine Alexander 
Jocelyn Blackburn 
Mel Cadman 
Brian & Deborah Charlesworth 
Dr Roger Collins & Dr Judith 
McClure 
Gillian & Keith Crosier 
James Curran 
Dr John Dale 
Janette Dobson 
Lady Hope 
Jo Leighton 
Marjory & Ken Lumsden 
Iain McGillivray 
Hannah Mills 
Dr Elizabeth Rogers 
and an Anonymous Donor

With grateful thanks to our Friends and Supporters who have opened their homes to our 
musicians for this project: 
Johnny Bell & Grant O’Brien, Annie Matonis & Peter Buneman, Jo & Alison Elliot, Sir Muir and Lady 
Eileen Russell, Caroline Higgitt & Roger Robertson, Noel O’Regan, Colin Mumford, Andrew & Susanna 
Kerr, David & Janet Nichols, Lady Joyce Caplan, Ken Thomson & Ursula Schlapp, Peter Thierfeldt



SUPPORT US — JOIN OUR FRIENDS 
FRIENDS TIERS 
Affiliate   — £5 monthly or £60 each year 
Friend   — £10 monthly or £120 each year 
Fellow  — £20 monthly or £240 each year  
Associate — £40 monthly or  £480 each year 
Companion — £80 monthly or £960 each year 
Consort  — £2,500 and above 

DIRECT DEBIT DETAILS 
Sort Code  ___ ___ / ___ ___ / ___ ___ 
 
Account Number    ___ ___ ___ ___ ___ ___ ___ ___ 
 
I would like to donate ______ monthly for ____ months  OR  Continue until I advise you ☐ 

Name         
Address         

         

City                        Postcode     

Phone     

Email         

GIFT AID 
Dunedin Consort is a charity registered in Scotland SC025336. If you gift aid your 
donation we will be able to reclaim 25p for every pound you donate. You must be 
registered for tax in the UK and pay an amount of Income Tax and/or Capital Gains Tax for 
each year (6 April one year to 5 of April the next year) that is at least equal to the amount 
of tax that Dunedin Consort will reclaim on your gifts for the tax year. 

   ☐  I wish for Dunedin Consort to reclaim Gift Aid on my behalf on this donation and on  
 any donation I make in the future or have made in the past 4 years * 
   ☐  I do not wish to Gift Aid this donation 
   ☐  I wish my donation to remain anonymous 

SIGNATURE      

Please complete and return this form to: Dunedin Consort, 77 Montgomery Street,  
Edinburgh, EH7 5HZ. 

*This form is processed on our system (GoCardless) and then needs to be authorised by you.  
We require your email address to complete this process. If you do not have an email address, we can set up a standing order.



JOIN THE FRIENDS OF DUNEDIN CONSORT 
AND SUPPORT GREAT MUSIC MAKING 
Membership from £5 a month* 

• Priority Season Booking 
• Advance information 
• Exclusive Friends’ events 

Visit www.dunedin-consort.org.uk/friends or call Jo Buckley in the 
Dunedin Consort office on 0131 516 3718. 

Dunedin Consort also accepts legacy gifts. For further information, contact 
the Dunedin Consort office. 

*when paying by direct debit.              Registered Scottish Charity Number SC025336  

http://www.dunedin-consort.org.uk/friends
http://www.dunedin-consort.org.uk/friends
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